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This course explores the relationship between photographs and the social, artistic
and historical currents existing during their time of production. It also traces the
evolution of the camera and the chemical and technological progress which enabled

photography to advance.

The course consists of lectures, discussions, visits to museums, galleries and
collections which together will allow the student to explore the photographic image
in terms of its style, subject, medium and authorship and to place it within its visual

and social context.

Prerequisites: AVC 4200 Intro to Art Across Cultures or AVC 4205 Intro to Visual

Culture

Aims and Objectives:

To introduce the history of photography in social contexts
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To explore the theories and methods art historians have used to examine
photography
To examine photographic representation in mass culture as well as museums and
galleries
To analyse a range of case studies of photographic images and contributors to
photography’s histories
To develop visual literacy including formal analysis

Programme Outcomes:
A5(i), A5(ii), A5(iii); B5(i), B5(ii), B5(iii), C5(i)

A detailed list of the programme outcomes are found in the Programme
Specification.

This is located at the archive maintained by the Academic Registry and found at:
http://www.richmond.ac.uk/content/academic-schools/academic-registry/program-
and-course-specifications.aspx

Learning Outcomes:
By the end of this course, successful students should be able to:

e Show a detailed understanding of theories, methods and concepts
appropriate for the study of the history of photography

e Demonstrates a detailed understanding of key periods, photographers and
works in the history of photography

e Show a critical understanding of and engagement with the ways in which the
history of photography is framed by specific cultural, social and political
contexts (technological and ideological)

e Develop his or her understanding of key terms, concepts and critical theories
in the histories of photography while demonstrating an engagement with
images and a selection of critical texts and processes

e Complete assigned work with a degree of clarity, technical competence and
critical thinking, and a degree of independence and capacity for self-
evaluation, appropriate for a 5000-level course

Indicative Content:

The histories of photography in specific socio-cultural contexts

Various technical processes in their creative and historical contexts

The evolution of the camera

Photography in museumes, galleries and site-specific installations

A range of case studies of important photographic images and image makers
Visual literacy including formal analysis

Assessment:


http://www.richmond.ac.uk/content/academic-schools/academic-registry/program-and-course-specifications.aspx
http://www.richmond.ac.uk/content/academic-schools/academic-registry/program-and-course-specifications.aspx
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This course conforms to the Richmond University Standard Assessment Norms
approved at Learning and Teaching Policy Committee found at:
http://www.richmond.ac.uk/content/academic-affairs/academic-standing.aspx.

Teaching Methodology:

The course will be taught through classroom lectures and seminar classes, and
through a series of closely guided site visits, with the intent of using London itself,
and its environs, as the second classroom. Lectures will follow the schedule detailed
in the syllabus, and are structured as surveys and overviews of both accepted
knowledge and current debate on each theme/topic. Short seminars will be held as
feed-back opportunities in the subsequent session following each site visit, with a
view to ensuring the integration of individual learning/interpretation from each site
into the learning of the whole class. Seminars rely upon active student preparation,
note-taking and response to each site, and will consist of student-led discussion of
historical, perceptual and heritage issues arising from each site. Visits will comprise
tutor mini-lectures and explanations, student independent exploration, small group
and full group exploration and guided discussion.
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See syllabus for complete reading list.

Please Note: The core and the reference texts will be reviewed at the time of
designing the semester syllabus
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